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Course Description and Objectives

A	further	explora.on	of	digital	
photography	and	digital	imaging	
processes,	involving	a	deeper	
understanding	of	the	technical	
and	aesthe.c	issues	of	digitally	
created	images.	This	course	
emphasizes	personal	crea.ve	
expression	in	rela.on	to	ar.s.c	
prac.ce.	Addi.onal	study	of	
photography’s	role	in	society	and	
culture,	including	the	evolu.on	
of	various	photographic	genre	
and	the	contribu.ons	to	the	
development	of	digital	
photography	by	people	of	diverse	
ethnic	and	cultural	background.	
Formal	cri.que	of	images.	This	
class	is	web-enhanced	with	
announcements,	documents,	
assignments,	podcasts,	
screencasts	and	other	course-
related	informa.on	that	can	be	
found	on	the	class	website	and	
blog.

The	purpose	of	this	class	is	to	
expand	your	competency	in	the	

digital	darkroom	through	lessons	
and	projects	that	teach	
photography	and	Photoshop	
skills.	These	skills	will	then	be	
applied	to	developing	an	
expressive	visual	language.	It	is	
the	goal	of	this	class	to	make	
each	student	competent	in	the	
conceptual,	aesthe.c	and	
technical	aspects	of	digital	
photography.	Each	student	will	
be	encouraged	to	use	digital	
photography	to	develop	a	
personal	vision	as	evidenced	in	
his	or	her	final	porHolio.

This	class	is	not	just	a	class	on	
technique.	It	is	also	a	class	about	
making	and	crea.ng	art.	In	the	
pursuit	of	ar.s.c	endeavors,	it	is	
important	to	learn	about	past	
photographic	history	and	ar.sts.	
It	is	also	important	to	look	at	
what	current	ar.sts	are	making.	
This	class	will	involve	an	art	
history	component	that	includes	
lectures	on	photo	history,	slide	

discussions	of	ar.st	works	and	
readings	on	contemporary	
photographic	prac.ce.	We	do	not	
make	photographs	alone.	We	are	
in	a	world	of	image	makers.	
Looking	at	other	works	fuels	our	
visual	vocabulary	and	
understanding,	serves	as	
inspira.on	for	the	crea.on	of	
work,	and	gives	us	a	place	for	
both	dialog	and	discussion	
around	issues	in	photography	
and	in	the	broader	world.

What’s in this syllabus
How	to	take	this	course	 2
SLO’s	and	Objectives	 2
Grading	Scale	 3-4
Assignments 	 4
Eportfolios 	 5

Fine	Print	 6

John Dotta  Evening, Laguna de Santa Rosa  2016  
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How to Take 
this Course
It’s	not	what	you	“get”	in	this	
course,	it’s	how	deep	you	go.	
People	take	a	fine	art	
Photography		course	for	lots	
of	reasons.			Think	about	why		
learning	this	material	might	be	
essen.al	to	your	college	
experience,	and	what	that	
means	for	you	personally.

It	is	en.rely	possible	to	do	
well	in	the	class	without	being	
transformed	by	your	new-	
found	photographic	
knowledge.		I	like	to	think	that	
this	(and	indeed,	any)	course	
operates	on	three	levels.	
Imagine	we	are	standing	on	
the	seashore;	the	course	is	the	
ocean.	You	can	choose	to	
approach	this	course	in	one	of	
three	ways...
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You	need	the	basic	
outlines	of	
Photography,	the	
highlights,	the	main	
characters	&	ideas,	
the	surface-level	
knowledge

You	have	a	grasp	of	
the	basics	and	are	
ready	to	think	
visually	and	explore	
what’s	below	the	
surface

You	want	to	go	
deeper	into	the	
visual	language,	
using	the	cogni.ve	
equipment	&	tools	
of	photography	as	a	
focused	cri.cal	
thinker	and	art	
maker

Student	Learning	Outcomes

Upon	completion	of	this	course	you	will	
be	able	to:

1 Translate	concepts	and	
experiences	through	images

2 Demonstrate	proficiency	in	using	
Photoshop	as	a	means	of	personal	
expression

3 Present	finished	porHolio	for	peer,	
professional	or	academic	review

			4						Express	ar.s.c	concepts	and	
	 	 intent	in	wri_en	and	oral	format

	 5	 Evaluate	and	cri.que	photographs	
	 	 and	receive	cri.cism	from	others

Course	Objectives
1.	Demonstrate	strategies	for	a	more	
advanced	digital	workflow	using	
Photoshop

2.	Explore	and	refine	a	personal	
photographic	style	and	expression.

3.	Cri.que	artwork	using	art	concepts	
within	an	historical	and	contemporary	
framework.

4.	Demonstrate	a	knowledge	of	various	
presenta.on	strategies	for	a	body	of	
work

5.	Develop	skills	used	to	cri.cally	
evaluate	photographs

6.	Develop	and	maintain	a	quality	
photographic	porHolio

7.	Integrate	ideas	and	aesthe.c	
principles	drawn	from	a	diverse	range	of	
cultural	sources	and	backgrounds
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Grading	System
Grading	systems	you	are	familiar	with	from	most	
other	college	courses	are	based	on	earning	a	
percentage	of	points	out	of	a	total	available	(e.g.,	
70%-79%	of	total	points	=	C).	These	systems	leave	
students	wondering	what	needs	to	be	studied	on	the	
next	assignment	to	a_ain	a	certain	le_er	grade,	
harves.ng	them	from	whatever	assignments	are	
offered,	begging	for	‘extra	credit’	(extra	points),	and	
lei	with	‘what	if	’	feelings	if	they	should	fall	a	few	
points	shy	of	the	desired	le_er	grade.

The	grading	system	for	this	course	is	based	on	
specifica.on	grading	concepts	(Nilson,	2015).	
Specifica.on	grading	is	a	system	designed	show	that	
a	student	demonstrated	a	specified	amount	of	
knowledge	and	skills	along	with	a	specified	cogni.ve	
level	of	understanding	to	earn	a	par.cular	grade.	For	
instance,	a	student	who	displays	founda.onal	
knowledge	of	the	essen.als	of	the	course	should	
earn	a	C.	A	student	who	displays	that	plus	
demonstra.on	of	understanding	more	complex	
concepts	should	earn	a	B.	Student	who	displays	all	of	
that	plus	demonstra.on	of	advanced	complexity	
concepts		should	earn	an	A.	This	course	is	built	on	
that	system	and	therefore	has	the	following
advantages.

•	Students	know	precisely	what	they	need	to	do	to	
a_ain	a	par.cular	grade	in	the	course.
•	Instructor	is	able	to	iden.fy	where	students	are	
struggling	with	greater	fidelity.
•	Instructor	can	be	assured	that	a	student	who	
a_ained	a	par.cular	grade	demonstrated	a	par.cular	
level	of	skill	and	knowledge	on	specific	assignments.

All	work	in	this	course	must	be	completed	at	a	
passing	level,	which	means	levels	E	and	M,	for	it	to	
contribute	towards	your	final	grade.	No	work	will	
contribute	to	the	student’s	progress	that	is	at	levels	R	
or	N.	Each	assignment	will	be	scored	as	follows:

Your Instructor:  John Dotta

Office: 3702

Phone: 256-7532

email: jdotta@napavalley.edu

Office Hours: M/W 3:15 -4:00

T/TH 11-12:30 and by appointment

www.phot151.wordpress.com

mailto:jdotta@napavalley.edu
mailto:jdotta@napavalley.edu
http://www.phot151.wordpress.com
http://www.phot151.wordpress.com
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To Earn an A To Earn a B To Earn a C To Earn a D To Earn an F

Earn M or E on all 
projects

Earn M or E on all 
projects

Earn M or E on 4 
projects

Earn M or E on 3 
projects

Not meeting the D 
level requirements

Earn M or E on all 
Critiques

Earn M or E on all 
Critiques

Earn M or E on <70% 
Critiques

Earn M or E on <60% 
Critiques

Not meeting the D 
level requirements

Earn M or E on all 
Technical Exercises

Earn M or E on <80% 
Technical Exercises

Earn M or E on <70% 
Technical Exercises

Earn M or E on <60% 
Technical Exercises

Not meeting the D 
level requirements

Earn M or E on all 
Written Responses

Earn M or E on <80% 
Written Responses

Earn M or E on <70% 
Written Responses

Earn M or E on <60% 
Written Responses

Not meeting the D 
level requirements

PROJECTS	and	TECHNICAL	EXERCISES
They	are	10	technical	exercises	and	5	projects	
designed	to	familiarize	you	with	the	medium.

CRITIQUES
I	believe	that	cri@que	is	the	most	valuable	aspect	of	
an	art	class.	It	gives	valuable	feedback	on	your	
current	development	and	helps	direct	you	in	the	
next	stage	of	your	ar@s@c	process	.	Even	more	
importantly,	learning	to	analyze	and	talk	about	
artwork	builds	skills	that	reach	far	beyond	art.		It	is	
becoming	increasingly	more	important	to	develop	
a	cri@cal	analysis	of	the	world.	Viewing,	assessing	
and	deconstruc@ng	visual	art	is	a	skill	that	
translates	into	any	aspect	of	our	lives	where	we	
interact	with	other	people,	printed	material,	news	
media,	the	internet,	poli@cs,	etc.	Students	are	
expected	to	be	present	at	all	cri@ques	and	to	be	an	
ac@ve	par@cipant.

WRITTEN	RESPONSES
Beyond	artmaking,	students	will	be	assigned	
literature	pertaining	to	content	covered	in	class.	A	
wriIen	response	is	required	for	any	reading,	
podcast	or	video	assigned.	Students	will	be	
required	to	have	a	solid	understanding	of	the	
reading	material	in	order	to	discuss	the	theore@cal	
founda@ons	of	this	course.

FINAL	PROJECT
Your	final	project	is	to	be	the	integra@on	of	your	
technical	skill	in	Photoshop	with	your	intellectual	
and	conceptual	crea@vity.	You	must	come	to	your	
final	cri@que	prepared to	defend	all	of	your	
technical	and	crea@ve	decisions.	We	will	be	judging	

Tokens
Since every element of the course
is assessed on an all-or-nothing
basis, it might be stressful to strive
for Satisfactory, given that the stakes 
for not meeting that threshold may be 
significant. 

To ease the stress and build in a 
consistent measure of flexibility —
as well as to maximize opportunities
for learning!— you will starts the course 
with 3 virtual tokens that can be 
“redeemed” for some leniency or 
opportunities for revision. Using a token 
will allow you to do one of the following:

• Revise and resubmit an unsatisfactory
Project, Technical Exercise or Written 
Response

• Turn in any assignment (excluding
quizzes and the final exam)
up to 48 hours late

the	technical	quality	of	your	prints	(sharpness,	
clarity,	color	balance,	contrast,	etc.)	as	well	as	the	
crea@vity	and	clarity	of	your	ideas.
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E-PORTFOLIOS

E-PorHolios	are	
plaHorms	for	students,	
teachers,	alumni,	and	
departments	to	
showcase	their	work	and	
ideas.	They	are	archives	
of	learning,	discovery,	
progress,	achievement	
and	reflec.on.	They	
present	dynamic	
content.	Like	a	BOOK	or	
a	WEBSITE		(a	one	way	
website),	they	display	
informa.on.	People	like	
the	e-porHolio	a	lot	
because	there	are	
op.ons	for	color,	font	
sizes,	and	embedded	
media.

Why Use an ePortfolio
1 ePortfolios can provide a means for assessment based on 

evidence of an individual’s growth over time and effort- not a list 
of test scores

2 Evaluating the learner’s work using a variety of artifacts –  
provides a view into the individual’s mind and capabilities as well 
as the teaching and learning environment

3 The collection of work provides a powerful and comprehensive 
digital resumé of the multiple intelligences of an individual, as a 
linguist, an artist, a scientist, a mathematician, an athlete, a 
reflective learner, a self learner, or a cooperative learner.

4 A longitudinal view of a learner’s work paints a picture of growth, 
progress, and continuity over time that the learner can collect, 
select, and reflect upon to present  a profile of accomplishment 
based on evidence.

ePortfolios using Wordpress
WordPress.com hosts millions of websites, which are quick, easy, and 
free to create. The websites come with three gigabytes of space and last 
forever. Each website can be managed and customized without having 
to write code, making WordPress.com a great platform for e-portfolios.

The design of this 
course is suited to 
creating and using 
an ePortfolio as it 
blends incremental 
activities, research, 
and reflection into 
a cumulative 
project.
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STUDENTS IN NEED OF 
ACCOMMODATIONS IN 
THE COLLEGE 
LEARNING 
ENVIRONMENT:
Any	student	who	feels	s/he	may	
need	an	accommoda@on	based	
on	the	impact	of	a	learning	
disability	should	contact	
Learning	Services	in	the	Library	
and	Learning	Resource	Center	
(LLRC),	room	1766,	phone	(707)	
256-7442.		A	Learning	Disability	
Specialist	will	review	your	
needs	and	determine	
appropriate	accommoda@ons.

If	you	need	accommoda@ons	
for	physical	or	other	types	of	
disabili@es,	schedule	an	
appointment	with	DSPS	
Counselor,	Sheryl	Fernandez,	in	
the	Counseling	Department	
located	on	the	top	floor	of	the	
800	building,	phone	(707)	
253-3040	for	appointment.

All	informa@on	and	
documenta@on	is	confiden@al.

Please	feel	encouraged	to	make	
an	appointment	with	me	
privately	to	discuss	your	specific	
learning	needs	in	my	class.

My	goal	is	not	only	for	you	to
succeed	in	this	course,	but	to	
enjoy	it	enough	that	your	
interest	in	photography	
extends	beyond	the	bounds	of	
the	classroom.	Every	group	of	
students	is	different;	if	you	feel	
that	any	aspect	of	the	course	is	
not	working	for	you,	I	
encourage	you	to	share	your	
concerns	with	me,	and	even	
help	think	of	possible	solu@ons.

The	Fine	Print
POLICY	ON	DATA	LOSS	AND	
WORKING	WITH	COMPUTERS:
This	course	requires	the	use	of	digital	
media	for	storing	and	transmibng	
required	coursework.	Learning	good	
data	management	prac@ces	
cons@tutes	a	por@on	of	the	class	
agenda.	As	such,	computer	failure	or	
other	forms	of	computer	data	loss	
will	NOT	be	accepted	as	a	legi@mate	
excuse	for	late	work.

Working	with	computers	is	always	a	
risky	business	as	some	computers	
can	behave	unpredictably,	especially	
in	experimental	situa@ons.	Each	
student	must	act	responsibly	and	
make	back-up	copies	of	personal	
data	at	every	convenient	
opportunity.	The	safest	way	to	do	
this	is	to	copy	data	to	a	portable	
medium	that	can	be	stored	in	a	
secure	loca@on.	Simply	making	extra	
copies	of	files	and	storing	them	on	
the	same	hard	drive	is	not	enough.

ATTENDANCE:
AIendance	is	cri@cal.	The	success	of	
this	class	relies	a	upon	the	ongoing	
exchange	of	ideas	between	
par@cipants.		A	student	may	be	
dropped	from	the	course		if	they	are	

absent	once	more	than	the	number	
of	@mes	a	class	meets	per	week.		If	
you	cannot	make	it	to	a	class	it	is	
your	responsibility	to	obtain	the	
informa@on	you	missed.	

EQUIPMENT:
You	are	required	to	supply	your	own	
camera.	In	addi@on,	you	must	have	a	
flash	drive	to	transfer	files.		Digital	
prin@ng	paper.		We’ll	be	exploring	
different	papers	this	semester	but	a	
good	place	to	start	is	Epson		
Premium	Luster	Paper.	A	flash	drive,	
16	GB	or	greater	should	work	well.

Local	Stores:	Jeremiah’s	Photo	
Corner,	Santa	Rosa		707-544-4800
Redimat,	Santa	Rosa
Online	stores:
B&H	Photo
Adorama	Camera	
Freestyle	Photographic

PARTICIPATION:
Par@cipa@on	means	showing	up,	
being	aIen@ve	to	your	own	and	
others’	work,	and	prepared	to	get	
things	done	when	you	arrive,	
par@cipa@ng	in	cri@ques,	pos@ng	
podcasts	responses	on	your	blog	as	
well	as	keeping	your	ePorjolio	up	to	
date.

John Dotta  Study of Rock and Trees (after Asher Durand)  2016

http://www.bhphotovideo.com/
http://www.bhphotovideo.com/
http://www.adorama.com/
http://www.adorama.com/
http://www.freestylephoto.biz/
http://www.freestylephoto.biz/
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Important 
Campus Dates for 
2017

Classes Begin 	 	 	 	 	 January 18
Late add period	 	 	 	 	 Jan 18-Feb 1
Last to drop with refund	 	 	 	 February 3
Lincoln's Day (Campus Open) 	 	 	 February 10
Last day for P/NP	 	 	 	            February 10
Washington's Day	 	 	 	            February 20
Last day to petition for 2017 graduation	 	 March 17
Last day to drop with a W	 	 	 	 April 7

    Spring Recess (Campus Open                             April 10-15
    Final Examinations                                              May 22-27
    Commencement                                                   May 26
    Semester Ends                                                      May 27
    Memorial Day                                                      May 29

Final Exam 
PHOT 151
Monday, May 22nd   
9:45 - 11:45 am

John Dotta  Mt Shasta and Castle Lake, 2013

DISCLAIMER
This	syllabus	is	designed	to	evolve	and	
change	throughout	the	semester	based	on	
class	progress	and	interests.	You	will	be	
no@fied	of	any	changes	as	they	occur.

This	syllabus	influenced	heavily	by	Tona	
Hangen’s	“Extreme	Makeover,	Syllabus	
Edi@on"	and	Kyle	James	MaIhews	at	SUNY-
GENESEO


